
OUR 
TWELFTH

NIGHT!
1+2	  Night	  is	  a	  three	  person	  
adaptation	  of	  Shakespeare’s	  
Twelfth	  Night.	  	  With	  just	  three	  
actors	  playing	  all	  of	  the	  roles,	  
the	  production	  is	  light,	  fast	  
paced	  and	  under	  50	  minutes!	  
1+2	  Night	  seeks	  to	  blend	  the	  
comic	  and	  dramatic	  aspects	  of	  
Shakespeare’s	  play	  and	  to	  
keep	  the	  plot	  and	  language	  
lively	  and	  accessible	  to	  new	  
audiences.	  	  The	  traveling	  
actors	  bring	  everything	  they	  
need	  for	  the	  production:	  hats,	  
scarves,	  props,	  and	  love	  of	  
Shakespeare	  –	  all	  in	  their	  
knapsack!	  	  And	  who	  knows	  –	  a	  
bit	  of	  audience	  participation	  
may	  even	  be	  required!
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Adam, Jenny and Tommy sat down with the full script & began 
making cuts in January 2010 for a class project at EMU.  The 
original play is much longer than 50 minutes - so we had to decide 
which parts to keep, cut, and change to fit our 3 person cast.  We 
received positive feedback after our class performance and were 
interested in taking this show on the road! 

We are excited to be a part of EMU’s Drama and Theatre for the 
Young 2010 - 2011 touring season!  We hope you enjoy 1+2 Night!



In the kingdom of Illyria, a nobleman 
named Orsino lies around listening to 
music, pining away for the love of 
Lady Olivia. He cannot have her 
because she is in mourning for her 
dead brother and refuses to entertain 
any proposals of marriage. 

Meanwhile, off the coast, a storm has 
caused a terrible shipwreck. A young, 
aristocratic-born woman named Viola 
is swept onto the Illyrian shore. 
Finding herself alone in a strange 
land, she assumes that her twin 
brother, Sebastian, has been 
drowned in the wreck, and tries to 
figure out what sort of work she can 
do. A friendly sea captain tells her 
about Orsino. Viola decides to 
disguise herself as a man, taking on 
the name of Cesario, and goes to 
work in the household of Duke 
Orsino.

Viola (disguised as Cesario) quickly 
becomes a favorite of Orsino and 
finds herself falling in love with Orsino
—a difficult love to pursue, as Orsino 
believes her to be a man. 

But when Orsino sends Cesario to 
the disdainful Olivia, Olivia herself 
falls for the beautiful young Cesario, 
believing her to be a man. The love 
triangle is complete: Viola loves 
Orsino, Orsino loves Olivia, and 
Olivia loves Cesario—and everyone 
is miserable.

Meanwhile, we meet the other 
members of Oliviaʼs household: her 
rowdy drunkard of an uncle, Sir 
Toby; his foolish friend, Sir Andrew; 

Oliviaʼs witty and pretty waiting-
gentlewoman, Maria; Feste, the 
clever clown of the house; and 
Malvolio, the dour, prudish steward 
of Oliviaʼs household. 

When Sir Toby and the others take 
offense at Malvolioʼs constant efforts 
to spoil their fun, Maria engineers a 
practical joke to make Malvolio think 
that Olivia is in love with him. She 
forges a letter, supposedly from 
Olivia, and Malvolio finds the letter & 
dreams of marrying Olivia and 
becoming noble himself. He behaves 
so strangely that Olivia comes to 
think that he is mad.

Meanwhile, Sebastian, who is 
still alive after all but believes 
his sister Viola to be dead, 
arrives in Illyria along with his 
friend and protector, Antonio. 

When Sebastian—who looks 
just like the disguised Viola—
appears on the scene, Olivia - 
thinking that he is Cesario, 
asks him to marry her. He is 
baffled, since he has never 
seen her before. He sees, 
however, that she is wealthy 
and beautiful, and he is 
therefore more than willing to go 
along with her. 

Meanwhile, Antonio has been 
arrested by Orsinoʼs officers and now 
begs Cesario for help, mistaking him 
for Sebastian. Suddenly, Viola has 
newfound hope that her brother may 
be alive.

Feste dresses up as "Sir Topas," a 
priest, and pretends to examine 
Malvolio in his supposed madness. 
asks to be released.

Eventually all of the characters in the 
final scene come together to discover 
their plots, schemes, and criss-
crossed loves . . . youʼll have to wait 
to see how it all turns out!

 Twelfth Night:  Plot & Characters

1. 	
 VIOLA/CESARIO

2. 	
 DUKE ORSINO

3. 	
 OLIVIA

4. 	
 FESTE/SIR TOPAS 

5. 	
 SEBASTION

6. 	
 ANTONIO 

7. 	
 MALVOLIO

8. 	
 SIR TOBY

9. 	
 MARIA

10. 	
 SIR ANDREW

EACH OF THE ABOVE 
CHARACTERS WILL BE 

REPRESENTED BY THE 3 
ACTORS WITH: 

COSTUMES PIECES, PHYSICAL 
MOVEMENTS, DOLLS, AND 
AUDIENCE MEMBERS!



SHAKESPEARE’S 
LANGUAGE

The language Shakespeare uses in 
his plays can be divided into two 
types.  The first is called verse, and 
usually consists of lines with ten 
beats (each syllable representing a 
beat), five of which are stressed, 
five of which are unstressed.  Most 
of Shakespeare’s verse is referred 
to iambic, meaning that the rhythm 
could be represented as: 

ba-dum-ba-dum-ba-dum-ba-dum-
ba-dum

The “ba” in the above verse line is 
unstressed, and the “dum” is 
stressed.  Each set of “ba-dums” is 
referred to as a “foot,” so five feet in 
each verse line.  Many acting 
teachers of Shakespeare compare 
performing Shakespeare as very 
musical.  If we assume this is the 
case, the iambic verse line shown 
above represents the basic beat.  
Performers may deviate from the 
rhythm momentarily, but usually 
return to this fundamental beat, as 
musicians return to the basic time 
signature after deviating from it.  At 
first this type of language might 
seem overly formal, but it actually is 
meant to mirror closely the rhythm of 
everyday speech. 

 The other type of language 
used by Shakespeare is called 

prose.  Prose is arranged the way 
most writing is arranged nowadays.  
There is no set number of beats in a 
given line of text, and the rhythm of 
the language is not so contained as 
it is in verse.   This very paragraph is 
written in prose.  There are various 
theories about why Shakespeare 
uses prose as opposed to verse, and 
vice versa.  Some scholars maintain 
that when a Shakespearean 
character is losing their mind, they 

tend to speak in prose.  Other 
scholars suggest that prose v. verse 
may indicate class, intimacy of 
characters, and the speaker’s 
emotional investment as opposed to 
rhetorical investment (verse v. prose 
respectively).  Whatever the reason 
for the use of one type of language 
over another, the shift from one form 
of speech to another often suggests 
an emotional or dramatic shift.  

VERSE OR PROSE?    
DUKE ORSINO 

If music be the food 
of love, play on;

Give me excess of it, 
that, surfeiting,

The appetite may 
sicken, and so die.

SIR TOBY

What a plague means my 
niece, 

to take the death of
her brother thus? 

I am sure care's an 
enemy to life.

COSTUME PIECES = 
CHARACTER CHANGES

DIFFERENT COSTUME PIECES 
ARE USED TO SHOW WHICH 
CHARACTER IS SPEAKING - SO 
THE ACTORS CAN SWITCH 
CHARACTER QUICKLY 
THROUGHOUT OUR PLAY!

PRE & POST SHOW 
QUESTIONS:

1. Have you ever adapted a story, 
play, or poem?  How did you 
decide what to keep, cut, or 

change?  If not, what would you 
choose to adapt with 2 of your 

friends?
2. Have you ever seen actors play 

more than 1 role in a 
production? How did they 

distinguish between characters?
3. What parts of the play were 

most memorable?  Why? 
4. If you were our director, what 

changes would you make?


